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. French and Latin writers; ( par- 
riculariy the former) though at the ſame time 
honourable mention is made of the moſt valu- _ 
able of thoſe of our own country. The beauties _ 
and defelis of many of the French antoors, 
_ 2obich have been hitherto but little known to 
the generality of Engliſh readers, are in the 
enſuing pages, diſplayed, and impartially 
conſidered ; and the poetical, as well as proſe 
quotations, extracted from their works, are 
tranſlated into Engliſh : So that every poſ- 
een means are uſed, in this litth 1 Tract, 
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vi INTRODUCTION. | 
100 Budy of them. I have perceived with plea-. 


ure that you greatly retify theſe ſeiences; anl. 


© That you very happily ſeize whatever they 
poſe eſs moſt worthy of attention ;, for a choice Te 
PF | muſt be made, and nothing but the flower of | 
ien if I may uſe the, expreſſion, ſhould be 
+1 taken. The art confi, Res mm properly making 
| this choice, not to ſuffer ourſelves to be daz... 


3/71 by falſe beauties, and to diſtinguiſh the 
value of real ones. Tbe accumulating 
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great a quantity of knowledge at random, 

..  over-loads the mind inſtead of adorning it: 

5 erabundaut repaſt; where the . 

| multitude of Aſhes, rather diſguſts than ex- 8 13 I 

cites the appetite.” Put when we poſſe fs ene 63 

| lightened principles, and are initiated into „ 

 " familiarity with god Authors, we may poſs... 

' daring the reſt of our lives many delicious 

moments in their compuny; and experience the 

truth of this fine paſſage of the Prince of 

| Roman Eloquence : : * Theſe ſtudies nouriſh _ 

« youth, rejoice old age, embellifh proſperity, . 

«© conſole and ſerve as an aſylum in adverſity, 

] ' afford us pleaſure when at home, embarraſs ; 
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I wiſh, Sir, that you may oe rhe; 8 


Hbappy and long experience of theſe advantages | 
inſeperable from the. Belles Lettres; and | 
that ſuſtaining; with honour the” rio 
name you bear, yau may , attain. the higheſt | 

2 Mees i in the reſpectable ſtate, of whichyou | 
are a member. The Belles Lettres, and 
thoſe who cultivate them, will then, without + 
 doabt, find in you an enlightened friend, wha |} 
will ſupport their intereſts with zeal, and on 
voluntarily endeavour to' procure for i 

merit, the rewards which are due to it. "If: k 
7: oe long enough to be a witneſs. thereof, © 
FO ſhall rejoice, and flatter. myſelf with: Bau. 
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XI. Of the ancient Dramatic Auen 
XII. Of Comedy, 
XIII. Of the ancient comic Poti, 


1 XIV. Of the French 7 beatre, 
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H E Belles. Lettres may comprize 
human knowledge without excep- 
tion; Ao far as the ſeveral branches 
of this knowledge are ſuſceptible of being 
2 in an agreeable manner, and em- 
Selliſhed with ſuch vrnaments,' as reſpeftively 
uit them. Though the pride of Mr. de Fon- 
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| of knowledge; as are + Wor properly — a , 
_ Tezendes, and require, no rigorous demonſtra- 
tions, hut on which the Human mind- may 
exerciſe itſelf freel and as it were, divert 
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itſelf, by preſenting'them undder various forms, 
Fet ſo as to be. ſubjected to ſome rules, and 
Nr 2 * CY TXA 10 | 
. It is in the knowledge of theſe rules 
and in the art of applyi! —_ either to the 3 
works we read, or to thoſe we compoſe, that 
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d from the daminions of the ſciences. The 
- - mate:they.afipe:apd, elevate gut intellects, the 
more our taſte muſt; feel and gain by it. A 
15 not really learned, when the eee 1 
ave deſtroyed or injured Tamil ads 04 
. Taſte conſiſts. in diſcerning the different - 1 
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in the Gods Wes. made on this quality 8 
of the ſoul, in confining it ſometimes to Fan, e 
ledge alone, ſometimes to. ſentiment —_— 

6. The af aftonifhing diverſi ity of 'Th/tes, pro. 8 
1 and muſt neceſſarily proceed, from 3 
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_ unequal diftribi ution, of the two Prin ples” 
25 le, Learning and ſentiment. — 
7. The capricious and tranſient Tall * = 
the multitude, are not worth regarding: 11 1 
are the effect of prejudice, paſſion, or the 
mode. When theſe Cauſes ce c« caſe, War ce 
ceaſe alſo. BED Fe W ad 
8. The ſup | ale bs aftcof « fie Bring; hr 1 
conſiſt in the bightft degree of knowledge, Tomed — 
to the moſt exquiſite enſe: But as this function 
does not exiſt in the ſame individual, the mam 
> comes neareſt to it, mult be'deemed tobe „ 
7 „The "fupreme Tate of the it ve Belag Nee. 
1 7 . infinitely affiner knowledge of the Beautiful, 
8 as in all the determinations of 
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10, It is. very Ne 10 at 
WE 5 ideas 6f the Beautiful © in every kind of 
4 deautzy, ſo as to digeſt them in order, elpecially | 
. tal in 5 in diſtinguiſhing, on this, matter, three. og 
1 which. are almoſt Always. confounded” at th 
l  <xpence of truth, viz, the general ngtions of 
=: nne ſenſe, which give us the permanent rules | 
e the Beawiiful; the natural judgment of the 
= Sul, where ſentiment is intermixed with ideas 
” _.-- purely witty, but without deſtroying them; 
=_:- A of education, ann, . 
1 es ſeem to ſubvert both. 
1 775 There is an effential Reawiful, inde- 
- ade; of any inſtitution, which is -ſ 
eternal rule of the visible beauty Crates, 
The lighteſt attention. to our primitive ideas, 
is. ſufficient to convince us, that. regularity, | 
* er, proportion and. fymmetry, are elſenti- | 
ally preferable to irregularity, diſorder,” and 5 
Aenne . 1 
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donn dhe will of the Creator, but CO, 

of our opinions and taſtes. The n Beans 
fal, confidered in the ſtructure of bodies, is, 

8 one may ſay, nothing but the ground * 
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| able in dat bis which, wan al se baut _ 
"had not the author of nature ben ee 1 
| 0 . it off with colours, and to embelliſh it —̃ _ 
| with an infinite vane oem. 0 
13. There is a thitd Kind of the Beautiful, © J 

| which may call arbitrary, - artifitich Such * 
is the Beauty of ſyſtem, or of manner, in he | 
HH  proflice of the artes the Zoawy of, „ „ 
: of cuſtom, in dreſs; certain allurements. or * i 
3 graces, even perſonal, which, often. have nQ | 

other merit, than that of, having. by chance, 

pleaſed that ſet of people who taketheleadinthg | 
 falbionableworld. 1 n much of tha 
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Such i is the caſe with x We thus call 
an epic poem, and ah epigra 92 tragedy, and 
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andi the colouring.” On the vonttary, 
poetry and müßen where weite- In purfuins 
* an idea that flies before us, running after 
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2 % ee art ate 
thoughts, that lead to the formation of a natu- 
mal ien 15 . 12 ALD itt, 88 
20. One of als greateſt perfeQions of hs 
tare lying im the try ef Gab ſpecies; 
it is eſſential that the arts ſniould imitate it in 
this part; fo that with them, each thing be 
What it ought to be, and that it be ſo in an 
evident manner, -afcertain'd' by an eſſential 
nee that inmedfately ſtrixes the mind: 
Ot Erwiſe, we fall into the incofiveniency of 
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ini 5 the poet con- 
IU: 1 iche n | bio 
very Soon .of vie PETR ales n aaron dr 1 
matic turn to moſt of t narrations. This 
induces us to obſerve, abe, three dif- 
ferent forms which poetry may aſſume, in its 
nan ler of reciting. 
- does mot appear; we ſee none but thoſe whom 
he puts in action. In the ſecond, the poet 
ſhews him ſelf, and does not make his actor 
r. The third is mixed; i. e. that, with⸗ 


| out bringing the actors in view, their ſpeeches 


are cited, by putting them into their mouth, as 
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In the firſt, the poet 


e mow 3 forms . 
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__ conſiſt in chuſing the kind e b 
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raw hve - varieeys.. . e more 
reaſons is it done in epie poetry, which uſes, 
* ſeruple, all the means of pleaſing. 


Fhe poetic ſtibe requires an uneommon 
We muſt duly: feel. the pu. of 4 ,,, 


5 N h placed. The models given by Bailbau, 


in tis reſpect, ars incomparable, We there- 


in aud 1 Prus jefte natural thoughts, and 
cheſe introduced in the moſt happy manner; 
a Words admirably. choſen to convey. his | 
meaning 3. Furns of a ſingular fore and 
Kmplicityz 4. A defeription uf details; which, 


Iyſhewing the parts of certain objects, ſeem 


to multiply thoſe very, objects; 85 eee 
harmony, which conſiſts in the choice at ber- 


tain ſdulds, and in their con 


ably to the nature of the ie ae; 


miles dependent on taſte, and others upon Art. 
83. The rules of taſte, with regard Wu 


N Liſddial : harmony, determine the choice of 
funds,; -and that is according to the. 


in Which the poet writes. The rules of art; 
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: to 2 e verſficarion 7 = dat e ls eas is, — 


in roicy: which, in Greek 4 Latin, and F kene, 

ore il is of twelve feet, with a pauſe abdut the md. 

6 Me, and a final of a. ſenſible « cadence. Fab 

50 84. The verſe. requires . to be elevated. = 4 

on dcs very ſtile to-which it is the meaſure: An 2 
there are three. Torts, of fille; the fimple, the n 


medium, and the ſublime. \ Theſe three pit 1 1 
cies have degrees in each, 5 it 13 difficul I 9 
to fix; but our ideas in this Kind, as in Tſeve- A 
ral others, may reſt on "the models givenans 3 
by great authors. q Hons. and FINK 3 
the, Greeks, . Hie 2 and Horace, among the * = 
Latips,.. 5 ra aged les 5 of Corneille,: and the -M "7 
F Rouſſhau, would ſerve as Timits here, Bad w " 5 
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Hh kg NT 16 5 with a 20h * ; 
phrenzy,.t they. faults, and will ie „ 
1 but his beauties. | But this, poet, has 
'M enemies not leſsardent, v. z0were obſtin late | 


ws 


"28. The Iliad, Which is Hainer s grand 1071. 


1 is replete. with gods and improbable combats. : 
. 4 a ſe ſubjeRts 


5 * naturally eres to men, 
bt xecauſe. they. like every e PPS 8 eke 5 
8 Humer is ' reptoached. princip y. W 
| the extravagance of his gods, and the rough- 


neſs of his heroes. Nut this is like cenſuring 
ü for having drawn his figures in the 


habiliments of his time.  Hemerdeſcribed the 


gods ſuch, as they were believed to be, and 
. 77 ſuch as they Were... 4 ES : on "4 


90. There has been a great ullpute in 
KD about WO 7 The qua be Sk 4 


. 


wrote againſt it with ſo much energy, that 
he ſeemed to have gained a complete victory. | 
Le Atte entered the liſts, agai if Hauen, and | 


and accuracy in &preffan. 3 


TTRES. 2; 


3 on Ak bl Ls. 1 
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the Porallel of tha ancients aud moderns, pub- 


liſhed. by Mr. Perrault. Though, this work = 
is very far from being deſpicable, — 


bad Madam .Datier to encounter. Few works 
are written with ſo much art, Aieretion, and 


delicacy, as. Mr, Le Mottos dillertations on 


Homer. Madam Dacier, whoſe erudition would 


bave bean admired. in a man, maintained He- 


mers cauſe with all the heat of a commentator. 


One of the works wherein the queſtions con- 


previ eee heſt lil We W * 
Abbe Terreſſon. - a 

91, Humer hom diſplayed. genius in- inven= 
tion; z taſte and art in Mpobtion z Ares 


94. The (Greeks were bebe Les 79 


EE eee the army, quarrelled with. 
Achilles, who was the moſt valiant hero en- 


gaged in it: Upon which the latter immedi- 
ately withdrew from the camp; and the Greeks | 


were beaten, till the diſguſted heto, brought. 
to a bettex. temper by an aceident which affec- _ 


ted himſelf, changed the fortune of war, 
This is the whole ſubject of the Iliad, and 
the foundation on * which, the * of * 


poem is raiſed- FFC 
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755 93. The ſubject of the "Oc 
bw of - UBfes i Ithaca, 3 
5 1 Which he was king. This hero had not the 
pop _ Advantage of being 2 demi- god by birth, 
nike hie, who was the n of Merit; but” 
he had the merit of one; 1. 2. r e e 
of more than human fortitaits of foul, with _ 
1 _ Infinite prudence: The protection of Minerva, 
4715 no to thefe preat qualities, rendered Hil | 
1 9 admirable as Achille. 
94. The Iliad is chiefly defined +6: aſe, 
466 aftonifh, to work upon the paſſions.” - The 
Odyſſey is more calculated to inſtruct by ita 
eee narrations, its imagery, and its 
maxims. In both poems, we find the ſamo 
_ theology, the ſame arrangement "oF: Teleftial 
wn terrefitia} cauſes. 190 5 12 tie? S 2 
95. The chief merit of Homer, county in 
kb ing ſtruek out a road for himſelf; in which no- 
body had travelled before him. He runs with 
out a guide; without art, without rule: He de- 
viates in his career; but he far out: ſtrĩps every 
Wing chat is only meer reaſon and cotreftnely. 
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le exsated his art, a KF ee it is 
* | in en butlight armed therein on pr of 
35 Whoever has read Madden 2 Dale «only, 

ws not read Homer. Tranſlations encreaſe 
_ the faults of a work, R ef a poem, 
1 5 marr its beauti ties: „Tig i in the Greek only | 


we can ſee e the. PROTON of the . 
poet, the beauty of his ſtile, the energy ant 
richneſs gf his elocution, and the natoralhars | 

| nw” of the __ = 0 _ nt 


= Vingil n Wmtelr . en 
22 neee e res” 
age of Auguſtus, Which abounded with men of - 
letters, with philoſophers: who had read the 
nr and modern authors 3 who had com- 
pared and diſcuſſed , and were daily can- 
valling their beauties; in converſation and in 


wich kules, who fears to offend them, who 
poliſhes and re-poliſties without end, and ap- ; 
prehends the cenſure of ee Abvays _ 


lours of his- Portraits are as brilliant: a6 


98. Of an the monuments > wh antiquity_ 
remaining, the ZEneid is the fineſt; Virgil det. . 
rived the ſubje& of his poem from the fabu- 


handed down to his time; much in the fame * 
manner as Homer founded his Iliad, on the tradi- 


not be more happily choſen... Bordering on the +» 
fabulous times, almoſt fabulous itſelf,” men 
2250 ph wp 4 he b 'D . * 5 5 bad 4, 8 
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ai: ' Accordingly we ſee, in every thinghe Taps! | 
has Written, the care of an author acquainted 


_ rich; always eortect, always elegant, the e OP 
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ous traditions concerning the arvival and fette. 
ment of Aucas in Italy, which ſuperſtition hat 


tion of the ſiege of Troy. The fubject c could | | 


— — 3 
_ - by 
K * 412 
. 0 


of 2 


* 


ab - -- 
, 
5 - 


_ 2 „* 
Etro . 
* 


” E188 | 


1 had 1 ideas of tw were 1 
' 4 13 Ale of lending attention to epic fictions: 
Beides this, there was an intereſting relation 
1 between this ſubject, and the people for whom 
. the author undertook to treat of it. The Ro- 
> "mans pretended i that Aneas was the founder 
5 1 their nation, and the Fadens their firſt 
. CECE aun: Io % 5 
99. Virgil cot + beta bete ig Hi the . 
WR ſcene the gods of Homer, who were alſo his 
dcn, and who, according. to tradition, had 
Wl, _- - themſelves: condudtet} Allies) into Italy. Bur 
ſome * pretend: he makes them act with more 
. judgment than the Grecian poet, whilſt 
others + are bf opinion, that the miniſtry, * 0 
| [8 the gods, full of fire and energy in Homer, is 
WH - frigid in Vril, who knows not bow, like his 
= i model, to make it agree ane ori nr 
iſ! —  <oncile it with the human agents. 
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15800. The ſagacity of Vigil bor diets Fr 
OR nn timidity; he rather chuſes to keep W . 
ttman to expoſe himſelf to a ſtorm. | Vet this 5 
does not prevent his being great; and he is 
EY more r e e e Op 7 10 his n 
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 —_— wh -indagination,cim! pag e, of „ 
Eneus to che regions of Plute; he ſays: every 
_ thing chat can affect tge heart, in the ane 
of Dio: He excites. terror. and compaſſion in me 
the higheſt degree, in his deſeription of the 
ruin of Troy. But, arriving at the middle * * 
his flight, he is obliged:to deſcend from that 
_ rhe 3: and the moſt; univerſal» objection Te | 
- againſt his poem is, chat the ſix laſt cantos are 10 
unworthy of the ſix firſt. However, we muſt 
not think: them void of beauties: In everx 1 4 
place we diſcern à great maſter; and what the | 
ſtrength of his art has drawn from that un 9 
grateful ſoil, is almoſt incredible, What of- 10 1 
- Fends: moſt! in this half of the neid, is, -W =_ 
we; Are: rage in ahn it, ann eee 
108. Taxa e from: * 1 85 3 | 
houſe: of the Equeſtrian. Order, was born at 
| Condoua n Sein, ie the reign; of Calpe, = 
and having been brought to Rome at the age 9 
of eight months, he was educated in the houſe 7 
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10 of} his uncle Senecu. He was a favourite of 1 nt -Þ 
n Nero, till he was imprudent enough. to diſ- i 
„ - pate 5 4 him the prize of poetry, and the 


dangerous honour of winning it. Diele d 
' -fayour apc bed (MEH Lucan . 1 a 
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RE. 103. The poem he coi ompoſed, turned upon 
. A ec thiſtory ; 2 taſk which Farius Rad al- 
„ ready ſueceſofully executed before him. The 

perſonages of the Nbumſalia, are müch greater 
than thoſe of the Æueid; but Lucan, not da- 
_ ring: to deviate from hiſtory, thereby made bis 
1 „ barren. In endeavouting to 
ſupply — invention br A ur- of 
; ſentiment, he has often. . CONCEAlcd LIT 
| N c d JPY 1 * 8 1 on ach 1 
04. In Luan there is no brilliant deforip+ 
d as in Hamer. He had not, like Virgil, 
the art of narration; and of ſaying nothing 
| beyond the purpoſe; he has neither! his ele- 
gange nor his harmony. Vet ſtill we ſind 

bea ties in the Pharſalia, which are not to -j 
W462, met with in the Iliad nor in the Eneid. 

5 the midſt of inſlated deelamations, ee are 

5 bold and maſculine thoughts, and ſome of thoſe | 

; - 35 1 maxims with which Corneille abounds: 
* - _  _YSome of his diſcourſes have the 

_ thole ef Livy, and the 3 

| He paints like Salli. In ſhort, he is' g 

5 U oe oa n eee 

105. The abe eonq; 
red the Roman empire 
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cultivated with cel; ; wits - 


the firſt art they 


106. 77 n, author of the famous 


the firſt tragedy veritten in the vernacular e 
guage, attempted an epic poem. He tock for his 
ſubject, Italy delivered from the Goths by Beli 
ſarius, under the reign of Juſtinian. His plan 
1 ſagacious and regular, but the poetic ſtile is 


reak. | Nevertheleſs, | the work ſucceeded ; 


and notwithſtanding the far. fuperior poems. 

that have ſince appeared, 'Tr://m retains. the 
glory of having been the firſt modern in Be 
rope, that compoſed. a regular and ſenſible. 
epic poem, though languid, and who e to 


ſhake off the yoke of rhyme. - - 


207: At the fame time Canan, in 1 Poctugal, 
was o g a quite new road, and acquir- 


ing a; reputation Which {till ſubſiſts amongſt 


bis countrymen, who ſtile him the Portugueze. 
Virgil, The life of this poet was much che- 


quered, Rr he died in poverty. His poem, 
ad, is an epopea of a. new 
kinds the fabject. is ; countries, till then un- 


| known, diſcovered by the help of navigation. 
The ſimplicity of the poem is heightened. dM 
fictions, as novel as the ſubject: Some of 
them are happily imagined, but in molt the 

: marvellous is abſurd. ae the work 
ou: ia abound with. rea 
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1908. W. l dit eee : 
a; for this title cannot ſuit bim, till we 
1 e ad r OP 


wth Correggio. | W 
| 209. Toſh, on the comttary, is wonty of _ | 


" of one ; of the moſt Hufrious fa- 

milies in Italy, and at the age of thirty years, 

be publiſhed his Fernſulen delivered, which, 

it ſhould feem, might have covered him with 

glory; to the 4 of his life. "Nevertheleſs, 

the reſt of his -career was nothing but a 

ſeries of calamities and kumiliations, * "When |} 
at the end of twenty years, honours and a fors 

_ ne were offered to him; his mind, worn out _ 
with fo long a train of misfortunes, was be- 


Saeed cen ting chat might tuo | 
=... heed him 
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10. The Jeruſalem, in ſome reſpects, | ſeveiry 5 
to be formed upon the Ziad; but 7% went 
far beyond his model. | He has painted what 
_ Homer yencil'd; he has perfested the art of = 
©. colouring, and of diſtinguiſhing the different _ 
Finds of virtues, vices, and paſſions, which 
in another point of view ſeem to be the ſame. 
But Oe this work: abounds with beauties 
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| Feind of tribute, Which His 8 paid es the ." _ 
 raſtwof Are bind o SD 
EI About the end of the © b wy, 
- Spass eee. — poem, celebratel fr 
ſome peculiar beauties,” us well as by the 2 9 0 
_ pularity* of e but ſtill more re. 
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#0 "oo the death of CHARLES, I. Being in- 
eluded in the amneſty granted by ChARLES . 
he began his epic poem, at the age of fift — 
fe Lal, with great «difficulty 61 
a bookſeller that would venture upon it, and 
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Always conſulted. in the diſtribution of the 
honours... . 
186. In general the Greek G is Ss, 
natural, eaſy to be followed, and little com- 
| Plicated.. The action is prepared, is woven, 
and unravelled without labour; art does not 
ſeem to have the leaſt ſhare; and on this very 
account it is the e of art and 
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187. Seneca, a Latin tragic poet, is ring, : 
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* 188. Tragedy is an imitation of the beau- 
; tiful and the grand: Comedy imitates the:ridi> 

eulous. The one elevates the mind and forms 
the heart; the other 
and e the outward-demeanour. Comedy 


. 0 The. tidiealous}* ORF I ſk 


en: 100. Thie deforntity Mate 


Fa. - Fs if 
ACTS. N 
* 1 Y. . 1 . F 
| 1 + o * a 
* e 2 
» N f 2 * ft * 1 * 
: | 2 oy * 
* * » * 7 4 
= . = 
* - 
ko 


or ens ELLE 8844 


bodies. They abound with ſuperfe: 
tations.” © We abhor his deſcriptions, and are 
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may be defined a repreſentation:of an action 
in common life, colt gs COA 1 mW 


the object of comedy. But what is it we call 
ridiculous? It is, according to Ariftotle, every 
defect that cauſes deformity without pain. 
The buſineſs of comedy is deformity relative 
to e . in its ndiculous 
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192. Whitchs Lotins called evans 
is the truly tidiculous, but laid on thicker or 
lighter, according us the comic part is mort 
vor leſs delicate. TPhbere is an exquikice limit, 
1. within which ia not excired; and 
bdbepond it riſibility ceaſes, at leaſt among 
$0 +bred people. The more our täſte is re- 
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193. Erich is 8 1. When When 
iv froket ar6 oultiphiod, and poiderited — 
 bizted tagether; 2, When any aftiowexcecds 
ordinary probability; 3. In ſtriking ee 
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7: The other ale ce 
more affe(tation than accuracy. e 
| . 
1 "ons of our actions, thoughts, geſtures, . 
motions, but what are ſuſceptible of it. They 
may be preſerved entire, and turned to gri- 
mace by the ſlighteſt addition. So that who- _ 5 
ever is born à comic poet, has an inexau - 
nnn 
5 1 brim md ee 
. the rd e etremes a — 1 | 
Berg and the nervous comic characters, thers _ 
are ſeveral mediums, of which it is eaſy to 
form an idea; and perhaps it is in the medium 
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_ 07. "the Rite of omed nene 
Lands: familiar, yet never low, groveling, 
nor heavy;. ſeaſoned with ſmart, delicate 
thoughts, expreſſions more lively than pomp- 
ous, without lofty words, formal figures, and 
long ſentences of morality. - 
198. Not but that comedy ſometimes raiſes 
its tone; but, in its beläell flights, it does 
not forget its limits; r een 
8 n A 
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204. His Pine Which ie ene of is delt 
| condufted Pires, min cher, how-far'this poet wh 
and che frolicks of genius. Here herallies the | 0 
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eee wants nothing to make him perfect, 
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mg its poke ignorance, gave Ge to the 1 
octs that wrote in Roman, that is to fay, in 5 2 -=- 
the corrupted Roman language, Which was "= 
become the only yulgar tongue. . 25 

210. They made themſelves more known 3 
in the twelfth. century, under the namics RET] 
fors, | * fingers, and Jugglers:. " I 7 3 
Their Works were void of rules, ſublimit _. i 
ant correctneſs; but, to make amends for ". 

thele defects, there were fimplicity,” ingenu⸗ 1 
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greahle enough i in hem 

3 ſparks of poetry, este! 

ehiehy in the two extremities of the kingdom, 

| Provence-and. Picardy.. With che poetical | 

a a Tpirit of gallantry” was diffuſed M— 1 bl 

France." In Provence, . there was the famous * | 

" Court of Lobe and Picardy, its rival, bad alſo 

its Sports 9077 Paſtrmes under the Elm. © 
212. The Toubadours (or Inventors, as they | 1 

are above called} compoſed: ſome . comedies, _ 5 | 

f ere there is 1 one Jeft, intitled 3 3 1 
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Thea Bae s name was e Fuidit. He 


was a man of pleaſure, who took a young 


lady of quality out of a' monaſtery and mar- 


ried her, and they paſſed their life i in going 


from one court to nne alwa ace 
every where, . 
een, The. keien W produced. . 


. preceding ages. The 
ſhortneſs of PRI Ir THE Loxs's. reign, was 


an irreparable 5 pt ar to the provengale 
poetry. In this century we find one tragic 


poet, Paraſol, a natiye of Limoſin, or of Ciſ- 
WE — 2eron, who compoſed five fine tragedies of the 

mh exploits and atchievements of * N 
; | Naples. 1 4 | [> 


214. In the e century, mw 4 
ſpeaking, the hiſtory. of the French theatre 


begins. The oldeſt plays we haye at this 


time, are The Myfteries of Religion. They did | 
not then think it any prophanation to bring 


facred things upon the ſtage; and this partly 


proceeded from the low ideas men had of thoſe 


things, and partly from their being accuſtomed 


to repreſentations in divine ſervice. Accord- 
os _ iogly, a play was only like a ſupplement to 


"that ſervice, and was even. uſually ed in 

ie church-yards or. burying gronnds....- 
215. John Michel wrote a BED about. the 
middle of the fifteenth century, which was 
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After a ſufficient number of 


another ſubje&. 


ſcenes the — without any other rea- 
ſon, but that they had ſpoken enough. The 
ſpectators departed, and the next day as much TU 

took [up Teveral 


was emen N A A This 


, 45 25 


and muſic in them. Some of thoſe pious re- 


preſentations, were dumb-ſhew, and they 
"_ uſed as ornaments in public rejoicings. / 

217. However, all the ancient French 
5 en. not taken from Seripture, or the 


lives of faints. They had alſo farces and mum- 
miries. - There is one, called the furce of 


 Pathelin, which contains man vpleaſaitiries. 
To judge of it from the language, it muſt 


ve deen compoſed ' nearly about the time of 


Louis XII. but there are paſſages in it that do 


2 pe 


not appear unworthy. of Toy e of, Mak 4 
nor of Mokere himſelf. - : > 
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dg, and Fames Bourgeois, eee 
dies at that time, which probably ate loſt. 
219. The firſt of all the French rragedies 
is. Fodelle's, Cleopatra. It i is a compoi | 
1 ſimplicity: No action, no e 
tion, a mixture of high and low language in 
every part. There is always on the ſtage a 
chorus in the antique way, which ends every 
act, and throws out à meer jumble of moral 
ſentences. This piece, which was acted at 
Paris before Henry II. met with prodigious 
3 The ſame poet wrote ee a 
tragedy. of Dido, and two comedies. | - 4 
— 220. The manners of thoſe dene Were = 
Fr eee indeed the age of Henry 
EI both virtue and decorum. 
221. John Anthony de Baif, and Jahn de 4 
5 Dork.) wrote alſo for the theatre. The lat- 
ter produced à play Of the Sinner juſtified by. 
Fat. Robert Garnier appeared under Henry III. 
Though his friends have extolled him as 
ſuperior to the ancient Greek poets, he 
ee Touy:: imperfect. He had more energy 
Jodelle F eee een, 
12 . ceeded Alexander Hardy, 
2 Pariſian, the moſt. fertile e, e. ever 
ſtudied, in France, for the ſtage; He wrote ' 
fix: Funde pieces; but, as ſoon as we read 
him. pt _— ceaſes to be marvellous. 
Ro ior: Neither 
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| Neither, dhe verſification, nor the diſpoſition Wy 
of the ſubjeQs, coſt him much pains: "The | 
Jays of decorum are quite neglected in them. 
_ , 223, Mairet and "Retro, alſo acquired re- 
putation by their works; but all the above- per 
mentioned poets: were eclipſed as ſoon .as. the 
great Corneille appeared. ata 
224. He was, born in 1606, and, hy kek 
piece was Malite, acted in 1625, which was 
planned from a little incident at a citizen's - 
houſe at Nauen. The public found a new 
turn in this piece they diſcerned an original 
ſpirit in it, and from thence ecte R ? 
the ſtage improved. 

225. The ſix or Ae ws 7 pieces 10 Me: 
Corneille, ſeem to be unworthyof him, if weeſ- 
timate them according to the talents of the au- 
thor ;. But, conſidering the times he lived i I. 
we perceive that none but. an —— oc 
genius could have compoſed them. Aalite, 

When. compared OR. A 3 pieces,. is, We 
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"2 2456. The ſtage flouriſhed 9 0 the | 15:4 
patronage of the great cardinal Richelieus His 
miniſtry at once gave birth to Corneille, Retro, 
Mairet,, Triſtan, Scudery, | Du Ryer, 1 - | 
ſeveral authors whoſe names are forgotten. 105 . 
wet” They began. then to diſcover the „ 
e e and eee tho of: the 
50 by three” 
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Kees unities: But moſt-authors Ri 5 | 
thoſe rules, and even openly derided them. 42 
228. In "thoſe days, tragi- comedy Vas 
pretty much in vogue, a medley of bad tra- 

gedy, with a kind of comedy which was no 
| better. Moſt of the ſubjects were invented, 
dlnd had a very romantic air: And, accord- : 
Ingly, it was cuſtomary to prefix. 30 thoſe | 
R pieces long explanatory arguments. 
229. One of the greateſt liar we are 
undder to Mr. Corneille, is his having purified 
the theatre: He was at firſt carried away by 
the eſtabliſhed cuſtom, but he oppoſed it im- 
+ mediately after; and ſince Clitandre,” his ſe- 
ond pieces. we find nothing e in his 

| Works. e 5 98 

* 230. In Midea: be fesmed to Tour to whe "AY 3 
limeft tragic height. But in the Cia, be ſhewed 


{of Himſelf greater and more powerful than he 
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Had yet been. No theatrical piece ever had 
1 2 85 ſucceſs. It excited the © jealouſy of 
cardinal Richelieu, who, in point, of glory, | 


teck ſuch meaſures as ſeem moſt contradic- 


tory to it. Being alarmed at Mr. Corneille's 
dig reputation, . ſpirited up ſeveral authors 


© againſt the Cid, and put himſelf at che head 
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of them. Mr. 4 . ubliſhed his ob- 
9 ſeryations on that piece. The. French aca- 
1 2 * * wy WS . 
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1 0 worthy ef me ben reparation of 1 I 

| that . 0 ee _ 
II; e fame year Gar prclluded che Gu . 18 


un bloke beth Triftan's Mariamne, angther + : 
celebrated piece, Which 152 * round on 3 ' 


the true rules of the dramatic poem, and di- 
be afterwards laid open to all the Work: in 1 5 


gave it a rational forma, ind at the Tame time 


| beginnings ate weak and tmpetfed, (but al- 
ready worthy of admiration,” "conſidering © the 


| & Ki it cal Heh "Ui the" end be grows 


the theatre above a century. 

232. After having attained as at. as the . | 

| Mit; Corneille rofe till higher i in the Ehratii in 1 | q 
. fine, he went on to C, and Palyattug, above XX” - 

which there is nothing. "Thoſe pieces Were | 


of an unknown ſpecies,- and 4 new theatre 


appeared. Then Mr. Corneille, by ſtudying , 
"Ariſtotle and Hiace, by his experience, by his Wo 


refleQions, and ftilt more by his genius, found - ; 1 
covered the ſources of the beautiful, which 
the excellent diſcourſes prefixed to his why . 


Hence it is that he i is conſidered as the — 
"of the French ſage. He was the firſt that 


he brought” it to its higheſt” * ree of per A 
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433. The remainder of bis pieces 0 1 ; 
ſt neceſſarily happen to à great man Who 1 85 
continues Writing to the end of his . "Hs . 


age he Moc in; afterwards "he"  foars As High 
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3s 15 1 0 finks gradually, and. is Mp, longer 


=_ 45 d As the moſt. perfect human. dae, 
1 EY ; tions are not void of defects, we find. in Cor- 
weilles belt pieces, obſolete words, ſometimes. 


a> —O- 


A 


— —— 


I. embarraſſed L and palla 
L | l l C24 of, the declaimer. i i An . 
F [ij Re R. He ſaw the 4 te. of the age. Was turn 
enn. 
aaa the. V ed With beroiſm; dar he 


2j 
— 
* 


— ́— 


dab difday 11 comply ie wks ew 
6 3 1 W 2 vt... N o FE 125 I, . 
fon Racine, born in 16 39, and educated by 
the recluſes of Fett Royal... He « compoſed, for 
4 "his; firſt -eſlay, the Rival, Brothers, in 1664, 
which was followed by nn in, 1606. 
| * 237. He improved much farther in Aud 
mache, in 1668; and Britannicus, two years 
* after, filenced. the critics, or leaſt com- : 
death triumphed over them. 
e in 2671, was, a kind of 
* 40 between Corneille and Racine. The i- 4 
tory was adjudged to the younger : Bothe court 
and city paffonately upheld the Berenice £2 
Mr. Racine, though. critics pronounced this 
tragedy to. be Ok hf a ſeries of 1 77 
230, He. it Bajazet,. 1455 "order . to 
4 onfound thoſe w! res that he e was only 
Pod role of VO? Pr * N om he vo 
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ief 1 * ee after all, Wan 
had 922 to offer i in oppoſition to the ap- 


 plauſes this piece received. His Mitbridat +. 
was not leſs extolled, - and ſoon. 55 Ipbigenia 
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240. A eee turn of 3 en e — 
ſome diſguſts, induced Mr. * to re- 
nounce theatrical compoſitions: 2 But the ef- 
tabliſhment of St. r, gave him an oppor- 
tunity to apply tragedy to ſacred things. 
Eſther is a very fire play, and Athaliab a real 
maſter- piece. The latter was acted in 1697, 
and Mr. Racine died in 1690 
before him, in 1684. Helis one 

241, This we chink i is „ proper”) place for 
introducing. the parallel of theſe two great. | 
poets, drawn. by Mx. de la Bruyere, an author 


« ſays he, c 


not be equalled in the places 


« where he eur che bas then an original 


and inimitable character, but he is excen- 
« tric; 
« inexcuſablefaults nenn. adeclama- 
*% tory ſtile, thatimpedes the action and makes 

it languid, negligences in che verſification 
and in the expreſſion, which cannot be ac- 

<« counted for in ſo great a man. The moſt 


an” 
— 


eminent qualification in him, is his genius, 


S "ROO was * ſublime. Racine is uniform, 


- 


\ 3 iy I | 1 * — * | 
F* abs 
* 3 * * e 
4 


In ſome of his beſt pieces, there are 


=". OR 95 


1 


ELEMENTARY'P PRINCIPLES. 


1 the ſame ever) wh ers” both i in the 
plan and conduct of his pieces; Which are 
accurate, regular, drawn, from good ſenſe 

and nature; in his  verſification he” Ts 
"44 correct, rich in his rhymes,” elegant, nu 
ee merous, harmonious. However, if it be 
e allowable to make ſome conpatiſort between 
„them, and to characterize both by what 

W is moſt peculiar to them, and by what uſu- 
ally mines in their works, perkups' one 
one might thus - ſpeak of them. Curneill: 
keeps us in ſubjection to bis characters, and 
his ideas; Narine adapts himſelf to ours. 

The former paints men as they ought to 

be; the latter paints them as they are. In 

_* the firſt; there is more of what we admire, 
ee and of What we ought even to imitate; in 
the ſecond, there is more of what we feel 
e within ourſelves. © The one elevates, \ aſto- 
4 niſhes, ſubdues, and inſtructs; the other 
e pleaſes, moves, touches, and penetrates. 
What is moſt grand; moſt imperious in 
es reaſon, is handled by the former; what is 
e moſt tender and uh: 4 pteaſing in the paſ- 
„ fions, by the latter. In the one we find 
s rules, precepts, maxims; in the other, 
e taſte and A T he Wy is _— 
"166 8 ploye d dy Dor 
F * Nacine, it 18 more ee e e Attected. 
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and that the other owes more to der, 
242. From theſe two men united, 
may be formed of tragic perfection, fo as to 
include in this idea, the rule and lane wy 
the. merit of every tragedy, and they may be 11 ah | 
regarded as more or leſs perfect, according; to il 90 SC 
their degrees of proximity with this ide C 

243. Gorneille. and Racine have had no ſuc- A me 10 
cellors,. properly ſo called; for though the 
tragic. ſcene, ſince their time, has deen en- 1 0 
riched with ſeveral pieces in Which there are 
great beauties, no poet has furniſhed a careet 
mie to theirs... Thoſe that may be placed | 3 
and Paltaire, 10 50 Rill laing. ln 

244, The tragedies of the ft, „ 
a . a- part, which may be called the 
terrible tragic, as that of Carneille is the b 
lime, and that of Racine the moving. The 
terror excited by e, Electra, & c. is x 
carried · to ſuch a height, chat the leaſt de- 5 
gree farther would be ſhocking. - Nor is M. 
N s verſification equal to ar os his *. 

245: "Moſt 0 Mr. „ e e 
have met with a brillant ſucceſs, and this l- - 
luſtrious phi has handled are Fg all: kinds 
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dy begins with Moliere, 

| ne in regard to tragedy, at once 
— and carried it to its greateſt perfection. 


He wow 8 n wes his firſt” piece, in- 


J 0 f roſe” as far as the Mſentbreße, 
which appeared in 1666, and may de looked 
upon as che moſt perfect work in French co- 
medyt The Turtiſſe, the three firſt acts of 
which were repreſented in 1664, but Which 
Molteve wůs not permitted to bring again upon 
_ Ho flago tit” 1669, is another piece ag wor- 
for the ſingularity and bold- 
- neſs of the ſubject, as for che ſagacity with 
which ie is treated. Moliere died in 1673. 
l ex furveying what Moliers did in the 
ſpade ef twenty years, we 4 cannot but admire 
i barer fertility, "the ertent and che fe. 
_ ſources of his genius. He is perhaps ſtill more 
wel of praiſe, in the ſubje&s he has taken 
from ancient and modern authors, or in the 
\ Rrokes" he he has borrowed from them, than in 
his? own Lern Always ſuperior to his 
dels, Save new life to what "he had co- 
the original.” 3 manner did Pn, , 


in 88 Thees PhwvaRony: and . 
ner of painting them, repreſente 
of the general morals and maniners-of "Rida 43 


with * ſo — I eras nay er 
that his/comedios: tay; be. »Confidered as: the 
tiſtory modes, and taſte: of 

his age: An advantage that will ever - 
tinguiſh Moliere from other comic authors. 


the expreſſions that characterize the paſſions, FO ge! 
he Copied the geſture, che tone, the Janguage | 1 
of all-the ſenſations which man is ptible _ 1 5 
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higheſt. point of perfection in every ſpecies. en, 7 ; | 
250. Moliers niakes the moſt auſtere laug —̃ 


paints not only the manners of the age, but 
thoſe; of all ranks and conditions. He plays: . 
off the high and the, low, flie tidiculougs — 


the/yici6us,0yetinone have e 3 1 
fendedbatrit. Sele bag % Bal. 
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| 286! We hal not dealing chaſe; 6 
largely 3 48 we have done on the Frenc theatre. 
That Which we have Juſt mentioned by the 
name of Bake "Theatre," is x wectscle, ot 
public ew, eſtablihed in "France © 
year 1716." The comedians then invited Pf 
Pity, repteſented at firſt in theirown tongue; 
"many x who Were attracted by their 

ehbitbns, and did not underſtand ae 

reliſhed this entertainment” but very imper 
e Upon which, the comedians were im- 
mediately adviſed to diſtribute, before the re- 
preſentations,” printed arguments in Front 
briefly ſetting forth the ſubje&' ef the piece 
This füceseded with the pudfte. 
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7 29% pieces: | "There ave tom vb Wang things 
in them. This collection makes fix volunies | 
5 in r12mo. printed at Amſterdam, in 170. 
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258. The Engliſh, as well as the Spaniards, 
- Had already a ftage, whilſt the French uſed 
nothing but "treftles.” © Fips d Nga, was 
l many dramatic poets to Spain, as 1 
compoſed no Teſs than two thouſand pieces. 
5 ann flouriſhed abqut th 


time i England. He. created the. s 


3 bis genius was ſurprizingly vigorous 
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tuating oy | 
260. Mr. 
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ning to the end; with that u 


met with therein, cannot make it a fine 


0 drama, are not obſerved, in it. In m 
other Engliſo tragedies, the heroes are 
baſtick and th 
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* his Cato. It is alſo written, from the * 


had given a mo- | 


gedy, becauſe moſt of the rules of this J 


| heroines extravs ant. The | 
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261. Of all the Engliſh writers, C ge has | 
carried the glory of comedy higheſt. He wrote | 

but few pieces, but 1 ail excellent in 
their kind. The rule RES theatre, are 
rigorouſly” obſerbed in te ey abound. 

with characters exquiſitely ſhaded 28 hight 
ened and & wery where” they ſpeak Tike ciri- 
red, well- bret people. 1: Congrenesipicces are :, -“ 
the moſt witty, ard the moſſ regular ; toe. 
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3 echibition equally fantaſtical and 3 
1 1 Where the eye and the ear receive more Mei 
fraction than the mind, where ſubjection to 
muß rendets the muſt, ridiculous 1 
1 ele, where Ariettas are ſung in the deſtruc- 
Tion of cities, and dance med round 


are perfo 
. a tomb; where we ſee palaces erected and de- 
9098 moliſhed, in the twinkling of an eyes ; gods, 
| „ — dzmons, magicians, deluſions, monſte 
8 95 i 265. Such EXtravagancies, are;4olerated ; 

e we are there i in 


A fairy lands. and provided there be ſhew in 
it, with ine dancing, fine muſic, and a few 
ee ſcenes, we are contented... It would 
Ws s een Din ne action in 
1 in e i cont. 50 Tan d [ig n 62 
- 1,30 266. However, though operas are ee 
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better to be conciſe than languid,, and to make 
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647 There is req r eee * e 
nius, at leaſt as much taſte, to tranſlate well! 
as to compoſe: Nay, pethipsy a little more. 


obliged-to-follow' his erste —_—_ and 7; 
to bend to all chap variations; 


rence of their conſtruction, and what are the 
nay: &c. . l 5 
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The 1 nite ibs. ten 
they pleaſe; but, though no law ſeems R 
ſubject them, their language conſtantly fol. 
lows the oratorial order, and tis doubtleſs on 


this aceount that it has ſo much fire, ſo much 5 2 i" 


force, ſo much paſſion, being affiſted-in' its 
walk by all the impetuoſity of the heart, 1 
woes follows it in the ſame direct on 1% 
650. In the French tongue, the natural or- 
Nauf is an invariable and inflexible rules: 8 
if what has juſt been ſaid of the Latin tongue 
true, W call order, is a ſubverſion _ - ©: 
* ff.. hone 
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| walk of the Latin, I NE e 
ail theme or they arg encumbered by too great 
a multiplicity of artieles and ee eee vat 
that the” French _ 
der as the 
„as often as they, are not hindered. by. 
the, above. -reaſous... Thus ell the HOGS 5 
CHO is Rrangers.in Latin. 
652. A Latinifm happens f in — only. 
When we follow in it the: Latin eonſtruë 
Which French cannot come ina wi, 00d 
grace; and a Galliciſin, in like manner is found | 
in Latin, when; then emplen in it the n. _ 
ſtruction which French owes n its . 


liar conſtitution. 
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Bm phraſe juſt as ay Are 


in the author, when they equally. ſuit both 
languages. To cia mey he add, the. £ 
loving particular rules 906 e 
654. I. —— inſt Ae the 
order of things, whether they be: fatts, or 
argumentations; ſince this order is the ame . 
in all languages, and belongs to the nature 
* man, — than __ roy . 
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1 659. II. We muſt alſo preſerye the Aer bY 
of the ideas, or at leaſt of the members, as 
ve are to ſuppoſe the author has had a rea- 
| ſon, however imperceptible it may be, o 


8 make-choice _ one e p mor than 
nother. 8 
6556. m. We * Perce the- adde 


: howebes long they may be; becauſe à period 


is only a thought compounded- of ſeveral 


dy intrinſical affinities. If we break or di- 


f but we ſhall have them without the * 
vwhich determine the ſenſe of the period. 
„ IV. All the conjunctions muſt re 
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7 "648. V. All thi beds Would 5. remain dts 
with the verb, before r ny as) 1 


en, OPT be den- 


| permits or requires. 5 
A 659. VI. Symetrica 
derxed with their ſymetry, or ſomething equi- 
valent. Symetry in diſcourſe, is the ana 


other thoughts, which are combined together 


e the phraſes; we ſhall retain the thoughts, 


They are like the articulations of the mem 


between feveral ideas, or ſeyeral expreſſions. . 


| Symetry in expreſſion, may conſiſt in he 


ſounds, in the quantity of the fyllables, in the 
termination, or the length of the leapt or in 


kgs 6 of the members. 
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there is no other way to make the ſenſe nowns 
neceſſity is the tranſlator's excuſe. : 111 
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ud IP LES 
Brilli nt thoughts,/ in order to 


retain hes AU e of luſtre, muſt be: 5 


nearly the ſame! extent in che words: If they 


are contracted, we obſcure them; if they are | 
% extended; we tarniſh their 5 
i VIII. The figures in thoughts muſt 


ſplendor. N 1 N 
be preſerved, becauſe thoughts are the ſame in 


all minds: They may every where fall into 
__ the ſame order. As eee their | 
: | place may OMmny 
lemts; if not, we muſt — ey adapt | 
the e n en ow n Nee : 
of da NG ads en aw. 


662. IX. e e . 
imb, and conſiſt almoſt / of one word, muſt 


rendered by other proverbs, or by phraſes. ſo 
| natural, as to deſerve to become e ee 
6563. X. All paraphraſes are vicious: "Tis: 


not tranſlating, tis commenting. Yet, when 


664. XI. In fine, we muſt they ind 
the manner or form of the text we are tran- 


Mating, when the ſenſe requires it for the ſake | 


of, clearneſs, or the ſentiment for vivacity, or 


ee for agreeableneſs. NS Ty F 5 
605. Beſides theſe; principles, l 
common to all kinds of works tranſlated, there 
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2 and theſe ſpecies may be reduced to..Qthre: 5 
2 _ are hiſtory, eloquence, and poetry. |. 
666, When we tranſlate an hiſtorian, it 10 is 
not enqugh: that we ſtick to the genius: of hiſ- 
| tows we muff alſo follow, as-cloſe as —_ 
the genius of the author. Salut, Tacitus, 
Livy, Cæſar, Quintus Curtius, Cornelius 1 
have each their peculiar characters. If the 
tranſlator is not careful to render all; ;theſe _ 
bard; he parodies rather than tranſlates, | 
667. In eloquence, every thing muſt turn 
| towards perſuaſion,” and go on with dignity, | 
Me muſt unfold: the ideas, give them a cer 
tain. extent, ſuſceptible, of number and har- 
mon, and capable of bearing the action f 
the orator. To which ſhould be joined the 
rapture, more or leſs ſtrong, ef à man that 
_ aims at captivating the conſent of his hearers. 
668. In poetry, this rapture is a fire that 
kane out in ſtrictures or images. But a per- 
1 tranſlation of poets is impoffible, whether 
we attempt it in verſe or in proſe. Proſe can 
render neither the number, nor the meaſure, 
nor the harmony, which are the great 
— beauties: And ifwe attempt an 
lation in verſe, ſuppoſiig we retain the n 
| * bans: the meaſure, the harmony, We alter the: 
. thoughts, the,exprefiions;/-the:tumat By a 
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1 verſes; but all the reſt ms n faint, 
and the fruit of an unhappy effort; · 
8 In proſe, there is a way of tranſla 0 
poets with ſome ſucceſs, and giving a pretty 
good turn to the poetical ſtrain, Which is the 
principal characteriſtic of verſe,” provided we 
adhere to theſe three points, 1. Give the 
I as they are, due weight; if poſſible, 
leaſt endeavour to come up to ſomething equ 
valentz 2. Leave the ideas, if it can be — 
or at leaſt the parts of propoſitions and phraſes, 
in their proper places; 3. Connect the thoughts 
as the author does; point like him, rende 
5 Baa for period, divide the phraſes when he 
divides them, &. This indiſputably requires 
193 much attention, but * effort i is ad tho great 
* may by an 
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Ko Brebeuf's Sr avon; Hike a> the principal 
es Beſides, detache pieces of Hor 
"Wo: c. have been tranflated, and — I 
_ tranilating, via more or — ſucceſs. 
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671. Good tranſlations of poets in ate = . 
are not much more common. All thoſe of 
de Marolles and Martignac, are rejected as lum- 
ber. We have Abbé des Fomains's Virgil, the 


Metamorphoſes of Ovid, by Abbe Banier, the 


Horace of father Tarteram and Abbe Batteux, of 


&c, | to which may be aſſociated Mr. de 7 


TLueretius. 
| 672. Almo all the dete See 


written in proſe; exiſt in tranſlation-. At 
| and'Coeffoteau,/ were in high repute in their | 
time. If Dx Nyer had not wrote for bread; © 


Bougainvillt's 80 trankution- of: the. Ati 1 


de would have equalled them. be ſecond 


Vaugelas and d Ablancourt,_ to whom we may 


join Mr. and Madam Dacier. In the third 


and laſt age, we find Meſſts. de Touerril, Ge- 
doyn, Terraſſon, 


A Lem capable of going. 
563. Beſides the Lain U 
1 en ee French tranſlations of divers works 


in Engliſh, Italian, &. We ſhall here men- 


age of tranſlation, | was that of Meſſrs. d 


the Abbes. Mongaw/t,. and 
 Provet Exiles; but they have been in ſome 
meaſure eclipſed hy the Abbe d Oliuet, who 
has ebene eee ee . it 


„ we. hae 


tion no more of them, than Pope tranſlated in 


verſe, by Abbe du Reſnel; and in proſe, by Mr. 
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. Extracts Thom books: —_ ae . 
8 diſcoveries of every kind, have been 
deemed a proper means to diffuſe a knowledge 


thereof among the public. This way of wri- 
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ting was unknown to the ancients, and there ? 


is nothing extant, but the Library of la 


that has any affinity with it. 


655. Journals tock their riſe in Fence, = 
cannot yet be reckoned an hundred years old. 
The gasettes chat preceeded them, having 
begun in 1631, Mr. de Sallo, counſellor in 
the parliament of Paris, is the firſt that had 
an idea of Journals; an idea ſo new „ 


bappy,: and which till - ſubſets to this. day, 
twith more vigour than ever, accompanied by a n. 


" merous poſterity. Theſe are the expreſſions of 


Mr. Fame ee pa ene 


Gallois. . L259 


- eee 
and as they have been much farther made uſe of, than 1 


; nfiguated in 2 e 1 think myflf obliged 
to acknowledge it. 
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* Mr. * dal one"that , 
Has hitherto had an uninterrupted duration; 
or whoſe interruptions did not prevent its be- ; 
ing continued. It was under the direction of 
Abbe Gallois, from 1666 to 1674, inclufivez z | 
under that of Abbe'ue la Roque, from . 5 
1686; under that of the preſident Cui ; h 
1687, to I and ſince 1502, it Ras ben if 
_ carried on by a berry which _— inſtituted „ 
by Abbé Bigmen, and is now under the | 
cellor's nee n 1 F a 
Nee f vou " 
are compoſed by. 3 ms * e een 
rged with much partiality; but wh hall. 
we find journals quite ſecure from this re- 
| proach?” However, they contain excellent ; 
pieces, whether we regard MORALS ſubſtance, e 
dr the tuth df mem: e 
678. Mr. . has: excelled in the knack | 
* public of Litter, den make Nate olumes 
duodecimo, are truly a model in this N 
579. We may almoſt place in the ſame . 
| A Mr. Bernard; who'gave his Journale be 


ſame title as thoſe of Mr. Bjle, "Mr: Baſle - 
de Bauval, who has given a Hiftory of the works - 
of the Learned, in twenty-four volumes amo. 
W e Was: three 5 
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Letters, reductians of ag inferior rank. 
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5580. Mr. de Id Chapelle, has heen one of the 


ableſt journaliſts of theſe latter times. His 


Library, which may be conſidered, as.a ſequel 
ire enen 


eineipal bare in condudtigg the Rational Li- N 


1 brary, brary, which. he - dropt towards the end, in 


| Lidrgry. In all theſe 
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| with the Feurnegl of 4 | [ It «4 * * nn 
688. Mercuries hold a rank inferior to jour. 
nals. The — "nd: ee — * 25 — 4 
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neſs of 'this:colle8 commonly depe 
the talents of) ie, Sonder, Mr 4. 75 
lately put it on a very good footing; and Mr, 
arm who has now the Fee ol it, 
ſeems deſtined to bring it to all the perfection 
it is ſuſceptible of. 270 ot uct yle. ai 


The, extreme partiality,.of their | 
much diſcredited them. A man mult, have 


; Moo :talents/:to. pleaſe, all ſorts.; of rea 
And it is impoflible, to pleaſe all authors, w 1 
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is become one of beſt in its kind. It contains 
Fed more Dun than the aeademy's Di. 
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plain the tefmô of 4 kngüsges br 00 give a 
deſeription of places, the lives of Uuſtctous | 
men, definitions and example” relative to 
ſoiences, arts, & c. In ſhore, there is ſcarce 
any ching but what has been ſubjected tothe 
form of 'a Diaionary; and the abuſe has been 


carried ill Farther. herein, IR with N | | fa 8 


0 eee re dee n eee 
691. Didjonarierthat are Ae ud us to he, 
che ſtate of living languages, cannot be of 


conſtant utility, unleſs thoſe languages remaiin 1 


fed, Hence it is that we haue old 


| Diltliotidries, whichare f but to thoſe | 
whe will read Books written at the time when | 
© 691. The Dial F the French Academy, - 


is a ſort of code of the language. It has been 
conſiderabl improved. in the ſecond and third 
editions. Of the four volumes it conſiſts of, 
the two firſt are for che language, and the 
ethers for the arts. The latter are properly 
che Works of Thomas Corneilli. 1 £0 1 e 
693. While the academy were collacing 
Fr the firſt, Puretiere: 
his +Diltimnary,/ which, by fines. undetgoing 
corrections and alterations from ſeveral hands, 


wy," thereby it is of more extenſty 8 
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1 m, ee which en pretty 

ll eſteemed, and Which, from one volume 
in Quarto, has ſwellad to three Folie volume, 
dy the additions made to it hy other editors. 


695. The Dictionary of Travian is" a * 

| compilation, but not in great requeſi- 1 

| of. rr bee 
extenſive than that of Mareri. It has received 


696. There is no Di&ionary 


eontinual augmentations, which have brought 
the laſt edition made in Hellaud, to eight 


697. 'Fhe: moſt celebrated of all 


Is indiſputably, that of :Bayle.: © This writer 

malle uſe of that form, in order to exhauſt 

immen ich he made in the 
c of his reading, but eipecizlly We make * 


; ap ollections, 4 8 


'® — of a multitude of- abjections a 


all: the: funda: ier al truths, and to build upon 
en ef U trethe/ tie. 


which he was poſſeſſed. This — | 
one of thoſe books chat hure done much, and 


will ſtill do more, miſchief in the world. {Tha N 
Which Mr. 9 ar” made a fupplemene : 
a rin . ©) | ” of 1 | 


luaſt editions eonſiſt of four v 


volumes in Haid. They have laheuretd dd 
Purge it of many faults ĩt abounded with; hut 
in this they have ſucceeded hut very imper- 
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i ples and turn of genius. io ed int ah is 
698. An enumeration of all the Diftignaries 
vhoſe object is er- . ſciences, N 
phy, medicine, ehemiſtr 


deen ſuppreſſed. The plan of this work was 
_ excellent; firſt- rate pens were employed in iti 


the Endclpedia, which, after having been 
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eartied on to- fever volume: in Folio hñas lately 


But the want of diſeretion in handling ſeve- 


ral articles, where the matter is of the utmoſt 
importance, fully juſtifies the government's 
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726. Lucian lived " the reign. of Ben 
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